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Procession of the Nobles from Mlada Suite .Nicolai Rimsky-Korsakov 

(1844-1908) 

This triumphal mardi, marked Cortege in the score, is the final movement 
of Rimsky-Korsakov's orchestral suite for which he borrowed music from 
his opera-ballet Mlada , Rased on a text from Slavic mythology, Mlada was 
the firsr work by Rimsky-Korsakov to reflect the influence of Wagner. 

This match and the virtuosic Flight ofthe Bumblehee are two weil-known 
pièces from the opéra chat remain in the concert répertoire. 

The Nuteracker Suite* Op. 71a..Peter Ilyich Tchaikovsky 

(1840-1893) 

March 

Dance of the Sugar Plum Faiiy 
Dance of the Mirlitons 
Waltz of the Flowers 

Tchaikovsky’s third and last ballet, the Nuteracker, was completed in the 
year before he died Fie arranged the orchestra suite from the ballet music. 
The suite was actually premiered before the ballet, and it was an immédiate 
success. 

In the story of the Nuteracker, the March from this brilliantly orchestrated 
suite accompanies the arrivai of the guests and their parade around the 
Christmas tree. The accompaniment to the theme constandy varies its 
instrumentation and figuration to provide a colorful promenade. 

This pièce introduced several novel instruments to Russia, including toy 
instruments and the ceksta, which, according to Tchaikovsky, sounded like 
“something between a piano and a glockenspiel.” He kept its discovery 
secret from his fellow Russian composers lest they introduce its sound in 
the orchestra before he could Its unusual tone was perfect for the solo of 
the Queen of the Kingdom of Sweets, the Sugar Plum Fairy. 

The dancing Mirlitons in this story are literally a spécial crunchy pastry 
filled with whipped cream, usually accompanied by rea, coffee, or 
chocolaté. The French word mirliton also describes the kazoo , a children’s 
toy wind instrument. In keeping with that word meaning, Tchaikovsky 
scored portions of this dance fot a trio of flûtes accompanied by pizzicato 
strings. 

The popular Waltz oftbe Flowers concludes the suite, The orchestra plays a 
short introduction that includes a harp cadenza* The horns then play the 
familiar lilting melody with which Tchaikovsky showed his admiration for 
the Viennese “waltz king,” Johann Strauss Jr, 




The Camival of the Animais 


Camille Saint-Saëns 
(1835-1921) 

Lance Flowet and David Lehman, piano soloists 

Sainr-Saëns composed this “zoological fantasy" for rwo pianos and 
orchestra in 1886, and he permitted oniy a few private performances, 
including one for the pianist-composer Franz Liszt. A spécial provision 
in Saint-Saëns' will permitted the publication of this piece in 1922, one 
year after his death. Saint-Saëns borrowed freely from other composers 
as he described various animais. Tortoises quotes two thèmes from 
Ofïenbach’s Orpheus in the Underworld, For The Eléphant, Saint-Saëns bor¬ 
rowed a few measures from the Dance of the Sylphs and The Damnation of 
Faust , both by Berlioz. Fossits quotes several French pièces as well as an 
aria from RossinPs The Barber ofSevilk. Throughout this piece Saint- 
Saëns demonstrates his ability to reveal the full spectrum of colors in the 
orchestra palette. 


INTERMISSION* 


The Young Person’s Guide to the Orchestra, Op, 34.Benjamin Britten 

Variations and Fugue on a Thème ofPurcell (1913-1976) 

The year 1945 marked the end of World War II and the 250th anniversary 
of the death of Henry Purcell, one of England's celebrated composers. 

In the summer of that year, Britten toured the concentration camps in 
Germany with the great violinist Yehudi Menuhim For Britten, 
remembering Purcell, a composer from England’s past, helped him 
recover from the horrors of the war Britten originally composed The 
Young Person f s Guide to the Orchestra for a documentary film, The Instruments 
ofthe Orchestra (1946), intended to be shown in schools. The film featured 
the Liverpool Philharmonie Orchestra conducted by Sir Malcolm SargenL 
Using the same explanatory text by Eric Crozier that we are using this 
evening, Sir Malcolm introduced the various instrument families that 
comprise a symphony orchestra. Britten took for his theme a hornpipe 
from PurcelFs i ne i dental music to Abdelazar, This theme is presented by 
the full orchestra, each section of the orchestra (woodwinds, brass, 
strings, and percussion) and then the full orchestra again, Thirteen short 
variations follow, concluding with a fugue that opens with a solo piccolo 
and ends having put the orchestra back together again, section by section, 
for a triumphant climax and final grand statement by the full orchestra. 




Polovetsian Dances from Prince Igor. 


Alexander Borodin 
(1833-1887) 

In the second act of his best-known opéra, Borodin depicts an open space 
surrounded by cents, military equipment, and the capmred treasures of 
an oriental army. The Polovetsian king sits on a raised platform near the 
caprured Prince Igor. Colorfully dressed women, children, and warriors 
sing and dance in praise of homeland and king. Beginning slowly and 
plaintiveiy, the music builds in exciternent, spiraling to a frenzied finale, 
Borodin, a chemist by trade, composed music that exemplifies the 
romande exoticism of the Russian nationalistic composées. 

Program notes by Karen Wilson and Jay-Martin Pinner 

ABOUT THE PERFORMERS 

The three University choirs combining their talents rhis evening are the 
Collegiate Choir (directed by Fred Coleman), the Concert Choir (directed by 
Chris Gilliam), and the University Chorale (directed by Warren Cook). 

This year Lance Flower célébrâtes his 36th year on the BJU music faculty. 

He eamed a B.S. in music éducation and an MA, in piano performance from 
Bob Jones University. Mr. Flower teaches music theory courses and private piano 
lessons and is the head of the Music Theory Department. He also serves as 
accompanist for the University Chorale. In addition to his classroom and studio 
teaching, Mr, Flower bas presented concerts in colleges and churches in the 
Southeast and Midwest and has served as organist in his local church for nearlv 
30 years. This is Mr. Flowers third performance of Camiml of the Animais for the 
Universités annual Commencement Concerts. 

David Lehman earned a B,A, in piano performance from Bob Jones University 
and an M.M. in piano performance from Boston University, This year marks his 
27th year as a member of the music faculty. He teaches piano pedagogy and 
H te rature courses as well as private piano lessons. Mr. Lehman i s also the head 
of the Piano Pedagogy Department. He serves as a pianist and organist in his 
local church and has accompanied for various récitals and performances on 
campus. This is Mr, Leh maris second Commencement Concert performance 
of Garni val of the Animais. 

Jay-Martin Pinner is head of the String Department at BJU. He eamed a B.A, in 
Church Music and an M.A. in Viol in Performance from Bob Jones University, 

He teaches string pedagogy and string literature courses as well as private string 
lessons. This year marks the completion of his 28th year as conductor of the 




Aeademy Syniphony. This year also marks his first appearance guest conducting 
the BJU Symphony Orchestrais fall concert and his third appearance conducting 
the University Opéra Association** production of Elixir of Love. Mr. Pinner vvas 
recendy accepted as one of 20 Fellows in the University of South Carolina’s 
Conductor’s lnstitute, where lie will conduct this summer. 

COMBINED CHOIRS 

Soprano; Krïstin Alexander, Carrie Banks, Shellie Beeman, Sarah Biddle, Kelly 
Brake Julie Brown, Laura Cook, Rachel Dahlhausen, Becky Farrell Jennifer 
Fortney, Àmber Freeman, Amy Fulbright, Rachelle Greenwood Jennifer Griffm, 
Deana Halreman, Becky Hayes, Rachel Henning, Sarah Hess Jennifer 
Joungblood, Celeste Lanpher, Megan McAdams, Hannah Melick, Alyssa Parnsh, 
Melody Parrott Jennifer Poison Jenny Roby, Stéphanie Schlarb, Michelle Selvey, 
Christina Shelp, Melaine Truex, Megan Webb Jordan Zarace Alto; Becky Allen, 
Beka Dahlhausen, Kara Dunbar, Ashley Feagin, Meredith Forbes, Crystal Fox, 
Àbigail Gadand, Christine Gill, Lauren Hamblen, Anna Hummel, Rebecca 
Jenkins, Christa MacÀvoy, Kim Madockjessica Mooreheadjenna Nelson, 
Anna Newcomer, Meagan Oberg, Audrey Pegram, Kate Snyder, Laura Talbert, 
Janet Trumblejamie Wilson, Rachel Wilson, Madeline Wood Ténor: Daniel 
Barks, Matt Brinkley, Nathan Brokke, Daie Burden, Lance Collins John Eby, 
Paul Keewjon Kilpatrick, Mark Lapez, Tom Mount, Daniel NelsonJared 
Porter Joël Ram irez Justin Rettgerjosh Roland, Mark Rosedale, Eirik Shevv, 
Steven SindelarJared Stanley Bas* Joe Barrier, Joseph Bartosch, Rvan Berg, 
John Chestjohn Chestnut, Emmanuel Daniel, Brent Deedrick, Aaron 
Dierking, Shaun Dunn, Keith Eneix, Ben Fetterolf, Nathanaël Gentilhomme, 
Stephen Halleck Joseph HoelscherJonathan Jarrert, Brian Johansen, Todd 
Jones, Andrew Merkle, Tim Michalek, David Moody, Tim Morgan, Nathaniel 
Nakao, Daniel Newman, Eric Rea, Aaron RobbinsJonathan SchnurJustin 
Schroeder, Steven Schroeder, Joseph Waggoner, Daniel Wheeler, Carey Wilson 



ORCHESTRA 


First Violin 

Emilie Shearer, 
concertmistrçss 
Ashley Pritchard, 

associâtc concertmistms 
Scott Moore, 

assistant concertmaster 
Brian Pinner 
Stéphanie Allen 
Kimberly Allen 
Jessica Miskelly 
Dianne Pinner 
Margaret Calhoun 
Rachel Uhler 
Ethan Nordberg 
Ruth Rodgers 

Second Violin 

Sarah Beth Vogrf 
K a ri Dailey 
Tessa Harcourt 
April Dion 
Stephen Waite 
Heidi Biddle 
Nikki Fox 
Kathryn Hughes 
Karen Chapman 
Aria Taboada 
Matthew Primm 
Ann Jansma 

Viola 

Philip Emoryf 
Achirn Gerber 
Jessica Velez 


Nathan Pinner 
Lauren Holland 
Andrea Miller 
Susan Quindag 
Lindsay Weinholdt 

Cello 

Richard Jones f 
Christine Lee 
Rusty Davis 
Katie Allen 
Amy Marsh 
Matthew Sherban 
Richard Kelly 

Double Bass 

Alex Jonesf 
Nathaniel Johnson 
Don Barrett 
Stephen Koelsch 

Flûte 

Rebekah Hughes f 
Sarah MacAvoy 
Rachel Kult 

Oboe 

Robert Chestf 
Ândy Marsh 

Clarinet 

Deanna Sanford f 
Katherine Aniol 
Meredith Rogers 


Bassoon 

Alexander Fields f 
Gregory Graf 

Horn 

Debbie Barrettf 
Liz Carter 
John Donev 
Matthew Brahm 

Trumpet 

Deborah Marzko f 
Jess Turner 
David Chapman 

Trombone 

Ken Fortneyf 
Rieh Penix 
Jon Deedrick 

Tuba 

Dan Turner 

Harp 

Joyce Fankhauser 

Timpani 

Jay Bopp 

Percussion 

Rob Schoolfield f 

Stéphanie Kult 

Ben Patterson 

Lucas Power 

Brian Velasco 

Greg Whiddon (celesta) 

f dénotés pri ncipal 


FOUNDER’S MEMORIAL AMPHITORIUM 
May 6, 2005, 8 p.m, 

‘Chimcs will sound and lobby Hghts will flash three minutes before ihe end of imcrmissiom Aller xhe houselights 
are dmmed following mtermission, no one will be réadmit ted to his scat 

Caméras and record in g equipment are not permkted in the Amphiiorium during any performance. We request 
thaï signa! watches and communication de vices be tumcd ofT during ihe program. 

Recordings of this performance may bc ordered through ihe Custom Order Department of the Campus Store, 
Tickets for this production hâve heen sjxmsvred hy 

Bank of Travelers Rest 



